The editors' brief preface characterizes the scope of the collection as an attempt to document the lively discussions about the renewal of the novel and prose aesthetics during the last twenty years. The major focus falls on the shift during the late sixties from totalizing structures to more intense subjective forms.
As a result, the editors consider these essays to De part of a larger discussion about realism and strategies to activate readers. Because 1 am not a specialist in contemporary Eastern European prose, I can offer nothing more than general impressions about the quality of argument in these articles.
First of all, the selections range from impromptu round-table discussions to panoramic overviews and short reviews of individual works.
On the whole, there seems to be more summary of developments than a convincing account of why such changes came about.
The clearest statement of this latter sort comes from the editors who insist that the trend toward the "modern" novel in the sixties cannot be accounted for purely as a reaction to the mistakes of cultural policies in the fifties (eg. dogmatism and schematicism).
Nonetheless,.several critics explicitly mention 1956 as a watershed year and do not hesitate to name frankly the disparity between ideal and reality which typifies the literature before that time. On the whole, a naive assumption prevails about the relationship between history and literary history which contends that, because reality became more complex in the sixties, so too did the novelistic solutions which reflect that reality.
Besides the problematic nature of such an unmediated view of the Basis/Uberbau model, "history" itself is curiously absent from these essays:
Czechoslovakia 1968, Poland 1970 and 1976, etc.
It is interesting to note a general consensus that, after the energetic renewal of the novel in the sixties, a period of formal and thematic exhaustion set in.
On the one hand, there is hope expressed that the proliferation of short prose may lead to a "new synthesis."
On the other hand, in one of the most interesting contributic.o -the only one by a literary writer--the Polish author Wlodzimierz Sokorski rejects the notion of a crisis in current Polish novels (1976/77), but regards their lackluster quality as the result of the existence of such acute ideological contradictions in society that writers defer to secondary problems for their material.
In view of the turmoil in Poland during the last year, his commentary seems no less than prophetic. This collection strikes me, finally, as an attempt to legitimate the status of socialist integration in Eastern Europe.
Despite the editors' claims that the collection will demonstrate national differences, there is a remarkable similarity in the normative and historical evaluation employed by most of the critics.
In this connection, the introductory essay --a comparative typology of Soviet novels by a Soviet scholar--sets the tone for what I would call an official view of prose developments in these six literatures. 
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